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Pioneering Photography Exhibition at CMA 

CLEVELAND — The widely heralded photography exhibition The Model Wife will open at the 
Cleveland Museum of Art (CMA) on May 27, remaining on view through Aug. 5. 2001. Featured will be 
147 black-and-white prints by Baron Adolphe de Meyer, Alfred Stiegtitz, Edward Weston, Harry 
Callahan, Emmet Gowin, Lee Friedlander, Masahisa Fukase, Seiichi Furuya, and Nicholas Nixon. The 
images chronicle more than a century of photographic history and describe a major aspect of each 
artist's career. Domestic scenes, extended family, and formal portraits are explored in the show. Also 
featured are images of the spouse as a prime example of the nude human figure and more explicit 
images that reveal the emotional connection and physical attraction shared by the couple. The show was 
organized by Arthur Oilman, director of the Museumof Photographic Arts, San Diego, where it 
premiered last autumn. Admission is free. 

"These photographs are exceptionally Intimate and sensitive glimpses into nine marriages," says 
Tom Hinson, CMA's curator of photography. "The theme of wife as model functions as a key to unlock 
a treasure chest of stunning images. Although many men have made studies of their partners, few have 
expanded their initial interest to span decades of recording their marital relationships. None have done 
it more successfully than these photographers." 

The subject of the wife links these individual series together, and they are further intertwined by 
the inspiration that the earlier photographers in the group, especially Stieglitz and Callahan, provided 
for the later ones. These pictures tell two stories: one psychological and emotional; the other, formal and 
technical. 

The exhibition begins with the Edwardian aristocrat Baron Adolphe de Meyer (1868-1946). He 
photographed his wife, Olga, periodically throughout their marriage from 1896 until her death about 
1937. Using soft focus and inventive lighting, de Meyer produced primarily platinum prints of Olga that 
portrayed their life of privilege and style. His approach was to render the baroness opulently dressed 
and carefully positioned, with staged expressions that reflect an idealized image of the wife. 

In contrast to de Meyer's pictorial style, modernist Alfred Stieglitz (1864-1946) championed a 
straightforward approach emphasizing sharp focus, form and texture, and clear illumination. Stieglitz's 
landmark photographs of artist Georgia O'Keeffe capture his wife's many moods. Over time — their 
collaboration lasted nearly two decades and produced approximately 350 images — the portrayals of 
O'Keeffe evolve from a shy young woman to a brazen and haughty one, culminating in a persona of 
masculinity and assertiveness. 
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Edward Weston (1886-1958), famous for his close-up studies of shells, vegetables, and details 
of the human body, also photographed his wife, Charis. From 1934 to 1945, he produced formal nudes and pictures 
where she is seen in the context of their marital relationship. Many of his most important photographs were of 
Charis, including those taken on the dunes at Oceana, California (1936). 

Harry Callahan's (1912-1999) wife, Eleanor, and daughter, Barbara, were frequent models for this 
pioneering modernist. He constantly explored and pushed the boundaries of the photographic medium, seen in 
Eleanor and Chicago (about 1953). In the former, his wife's chest and bare, upraised arms frame her face. In the 
latter, Eleanor and Barbara are tiny figures in a huge field with downtown Chicago in the background. 

Later generations of photographers, such as Gowin (b. 1941), Friedlander (b. 1934), and Nixon 
(b. 1947), more fully explored Stieglitz's idea of the most honest portrait — an extended photographic observation 
recording a spouse's personality and physical changes. They are still making photographs of their spouses. 

Friedlander's images of Maria are consistent with his style when dealing with other subjects — they reveal 
moments from ordinary life with sensitivity and insight. His virtually unposed pictures of Maria, seen in Arches, 
N.P., Utah (1972), express the artist's respect, tenderness, and affection he feels toward her. 

Masahisa Fukase's (b. 1934) work demonstrates both Callahan's and Friedlander's influence. Fukase 
photographed his wife, Yoko, in the milieu of Tokyo's 1960s and 70s art scene. She is featured in urban settings such 
as Kanazawa (1977) and Bifuka, Hokkaido{^^l^), as well as such images as the romantic and eerie /zi; (1973). Yoko is 
seen floating face up with her mouth sensuously open, though her skin seems dangerously pale. 

Journalist and photographer Seiichi Furuya (b. 1950) photographed his wife, Christine Gossler, from 1978 to 
1985. He captured their entire relationship in pictures: their happy beginnings, the birth of their son, Komyo, and 
finally, Christine's descent Into severe depression and suicide. In the years since her death, he has largely devoted 
himself to working with these images. 

Free Lecture and Tour 

Both the exhibition organizer and the CMA's photography curator will deliver free talks on the exhibition. Arthur 
Oilman will present a free slide lecture. The Mode! Wife, on Wednesday, July 11, at 6 p.m. (Recital Hall). Tom Hinson 
will give a tour of the exhibition on Wednesday, July 25, at 7:30 p.m. 

Book Related to Exhibition 

The exhibition is based on Oilman's book, the richly illustrated The Mode! I/Y//%(Bulfinch Press, 1999). It features an 
introduction that includes excerpts from interviews with several of the wives, as well as portfolios and essays on 

each artist. It is illustrated by 150 duotone and five color images and will be available for $65 (hardback). 

* * * 

For more information on CMA and its events, cal! 1-888-CMA-0033 or visit www.clevelandart.orq . 

Organized by the Museum of Photographic Arts, San Diego. The exhibition is made possible through the generous 
support of the Rockefeller Foundation, David C. Copley, and the Coville Photographic Foundation. Promotional 
support for the Cleveland showing is provided by Northern Ohio Live, 90.3 WCPN and 89.7 WKSU. 
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